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subject of my lecture-recitals was modern music in all its ramifications,
including such matters as polytonality, neo-classicism and expressionism.
Most of my talks were broadcast. I should very much like to know the
psychological reaction of a dweller of the Ecuadorean Andes, or of the
Indians in Nicaragua, to the Klaviersttick, Of us $$a of Schoenberg, which
I included in all my programs as a classical example of the twelve-tone
technique.

I spoke extemporaneously, in Spanish, albeit unorthodox as to gram-
mar and word usage. In Brazil I took a long shot at Portuguese, with
the aid of makeshift linguistic formulas which I had devised for the
purpose of converting Spanish words into Portuguese. The children of
Oscar Lorenzo Fernandez, the Brazilian composer, drilled me in Portu-
guese pronunciation; they could not understand my difficulties. It was
so simple, so natural to them to speak in Portuguese.

At the end of my lecture, Oscar Lorenzo Fernandez had a surprise
for me. Solemnly, he tendered me a diploma which conferred on me
the title of Professor Honorario of the Conservatorio Brasileiro de M,Ur
sica> of which he is the Director. I felt it incumbent upon me to say a
few words in reply, but here my Portuguese broke down, and I had to
let my last sentence go unfinished. But on the whole, my linguistic venture
was successful. The morning paper Correio da Manha wrote that my
Portuguese was "perfeitamente compreensivel," and even abounding in
"deliciosos humorismos."

When I repeated my lecture in Sao Paulo, a lady came to the green
room and complimented me on my Portuguese. "It sounded exactly like
Mario de Andrade," she observed. The commendation was double-edged,
however, for Mario de Andrade, who was also present at my lecture, is
known as the James Joyce of Brazilian literature and takes considerable
liberties with syntax.

The musical tourist in Latin America is constantly amazed by the
attention which the local press pays to concert life, often featuring musical
events on the front page. When I played in Panama City, in a joint recital
with the Panamanian violinist, Alfredo de Saint Malo, one newspaper
devoted a special editorial to our concert, which concluded with these
words: "And to think that these two artists, with their souls engrossed
in the sacred art of music, tread the same pavement which serves us in
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